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PORTRAIT OF
IAIA FILIBERTI

By Marina Mojana

Pepita, the Maid of the New Millennium

TALIAN AND MILANESE, the versatile artist Iaia Filiberti
ranges between installations, illustration and video
art in all of which her stylistic identity always rings
true: refinement, elegance and an essentiality of
representation, combined with a subtle vein of irony.
The artist lucidly creates icons of contemporaneity,
working on diverse themes reinterpreted from an intimate point
of view that is never politically correct and necessarily contrary to
any cliché. The work with which the artist’s name is most readily
associated is Pepita, a character conceived in 2001. Since then,
numerous events have permitted Pepita to express herself in the
world of art with that curious, fearless and sharp attitude of hers.
Pepita, the anti-Barbie, has one large, wide-open eye and one
that is very small and frightened. Within this representation
we can see the dichotomy of life and feeling. That immense,
virgin eye, the eye of the child, contains within itself its own
great beauty and innocence. Should it persist in an older person
it may lead them to appear foolish given all the obstacles over
which they may trip. This is the master eye, which may err in
its tireless attempt to see beyond. In the surreal, however, there
are marvels to be found! The smaller eye, instead belongs to the
real, the tangible. It is not true that these two gazes are always
in opposition. When, in a character, reason and vision find an
equilibrium, they become strong suits of its vision: it is as if
within Pepita a perfect synthesis of heart and mind is created.
The scenarios in which Pepita lives out her adventures develop
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PEPITA ARMY

salvs rei pvblicae suprema lex esto

in broad sequences, frequently associated with mythology
or with history, while at the same time being perfectly
contemporary in that they are born out of observations of reality.
Only later do they become scripts.

There is the abandoned Pepita, the Pepita dissatisfied
with herself who wants to “rebuild her body” and who is



[RUSSIAN TRANSLATIONI]

asmop cmamvu — Mapuna Motiana

Ilennta, OpneaHckas feBa HOBOTO ThICAYENETUA

PEPITANOCS

tnoX silente

HOTOT'PpaHHOE TBOpYeCTBO fitn

OunubepTnt — UTATBIHKH,

ypOXXKeHKM Mumana — BK/IO4aeT B

ce6st MHCTA/UIALNN, WTIOCTPALUN

u Bupeoapt. VI Bo Bcex 3TUX
¢opmax Hem3aMeHHO IPOCIEXNBACTCA €€ Y3HABAEMBII]
104YepK, XapaKTepHble YePThI ee CTUJIA: U3AIIEeCTBO,
9/IETAaHTHOCTD U CKYIOCTb B JieTa/AX, B COYeTaHUNU C
HaJIeTOM TOHKOJI MPOHMM.

Xy[o)KHUIA C IIpefieNIbHOI SCHOCTDBIO CO3/IaeT
MKOHBI COBPEMEHHOCTH, paboTasi C Pa3HBIMI TeMaMI,
MepeOCMBIC/IAA UX C MHTMMHONM TOYKM 3peHMs, HUKOTa
He MTO/INTKOPPEKTHO U 00513aTeIbHO B IIMKY TF0OBIM
Kymie. VIMsI Xy/{O)KHUIIBI TECHO CBSI3aHO € 06pasom
[TenuThl — nepcoHaxa, cosgannoro B 2001 rogy. C Tex
mop y Ilenntsl 6bI/I0 MHOTO CTy4aeB BBIPasUThb ceOs B
MIpe VICKYCCTBA CO CBOMM JIF0OOIBITHBIM, 6eCCTPAIIHBIM,
PE€3KUM B3TJIAIOM.

VY Ilerutsr, aHTI/I—Eap6M, OZIVH I71a3 6OJIBIIOI, MINPOKO
OTKPBITHIN, a BTOPOJ OY€Hb Ma/IeHbKUII, VICITyTaHHBII.
Tak B ee 0Opase mpefcTaBieHa pasgBOCHHOCTD
JKU3HU U olyleHnit. OrpoMHBII, eBCTBEHHDII I71a3,

PEPITA ALPINI

di qui non si passa

1a3 pebeHKa COIep)KNT B cebe
BE/IMKYIO KPAacOTY ¥ IIPOCTOAYILNE,
KOTOpBI€ BO B3POC/IOM MOTYT
II0Ka3aTbCA IIYIOCTBIO U CO3/]aTh
PUCK CHOTKHYTBCA O MHOXKECTBO
MPenATCTBMIL. DTO ITTABHBII I71a3,
KOTOPBIIl MOXKeT OIINOaThCs B
CBOJX HEYTOMIMBIX IIOIIBITKAX
CMOTpeTb 3a rpanb. OJHAKO B
CIOpp€aTbHOM MOYKHO HaiiTH
yyziecHble MOMeHThI! Bropoii xe
I71a3, KOTOPBIJI TOMEHbIIIE, ABJIAETCA
YaCTbIO peajIbHOTO, OLIYTUMOIO
Mmupa. VI HenpaBzia, 4TO 9TN ABA
B3IJIsA/a BCET/IA IPOTUBOCTOAT APYT
npyry. Korza B mepconaxe pasym n
IIPO3pEeHNe HAXOAATCA B PABHOBECHI,
OHI 002 IPUAAIOT CHUTY €TO
nocnanmio. ITennra kak Obl AB/IsET
€000i1 6e3yIIPEeYHBII CHTE3 MEX/LY
ceppLeM 1 TOJI0BOIL.
Cuenapuy IpUKIOYEHNI
IlermuTeI paSBl/lBa}O'l’CH B paSHbIX
HanpasneHl/le, qacTo
CBA3aHHBIX C MM(l)O}TOI‘Me]‘;[
VIV UICTOPMENL, HO OCTAIOTCA
IIpU 9TOM COBEPIIEHHO
aKTya/IbHBIMU, IIOTOMY 4TO OHU
POXJIAIOTCsI M3 HAOMIOeHNUIT 3a
IeliCTBUTENbHOCTBIO 1 JINIIb
IIOTOM CTAHOBATCSA CLieHAPUAMIL.
B atux ucropusax Ilenura
IpeficTaeT TO OPOLIeHHOT],
TO HEOBOIBHOI cO60I U
MeyTarolle O MIacTU4eCKo
ollepalyi, TO B CIOKHBIX
OTHOIIEHMAX C KOJJIeraMI
1o paborte. A elje OHa MOXKET
6b61Tb CBATBIM Ceb6acTbsIHOM,
JKannoit x’ Apk, Knpxoii,
Canomeeit, AHapXUCTKOIL.
WcTopus cnepgyer cBoum
nukam, u site QunnbepTn
BCerfa Hy>KHO IIPOIIOE, OT
KOTOPOT'O MOYKHO OTTONIKHYThCS
U 32 KOTOPOE YXBAaTUTbCS —
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PEPITA NAVY

uncomfortable with her colleagues. But then there is also the Pepita
as St. Sebastian, as Joan of Arc (or the Maid of Orleans), Circe,
Salomeé and the Anarchist. History has its cycles and Iaia Filiberti
always needs a past on which to lean and cling to, perhaps to feel
more secure and protected. She therefore
draws on the iconography of the past,
updating it in relation to the themes
she tackles. For this reason too Pepita
experiences everything passionately
and loves immersing herself in iconic
characters and situations recognisable
by the collective imagination, whether
they are Hollywood’s King Kong from the -
1930s or the Maid of Orleans from the -
15th century and masterfully portrayed by
the Pre-Raphaelite John Everett Millais.
The graphic, feminine figure of Pepita,

PEPITA COMSUBIM

ESS
with her multi-faceted personality, is a j‘} (@7

particular admirer of Joan of Arc and 3
the spirit of the ancient knights: in the P )

face of a degraded and offended people,
of corrupt and cruel enemies rather than
flee she reacts! The Maid of New Orleans
and Pepita share a sense of honour, of
respect for the elderly, the orphaned and
the widowed, they both defend the weak
and share a love for a homeland, understood as a place of pacific
coexistence and civility. Pepita is attracted by those capable of both
obeying and commanding, by those capable of being part of a team
(or corps) and those with a great cause for which to fight.

It was only natural, therefore, that Pepita, a heroine of the 21st
century, should encounter the ancient and noble discipline of war
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and especially the military corps that make up the armed forces of
a state: on land (army), at sea (navy) and in the air (air force).

Pepita returns to her role as a revolutionary in representing the
iconographic image of the army, in particular the Italian army, in
all its variations and in re-establishing a contemporary sense of the
value of arms. Taia Filiberti’s research started out from an analysis
of the heraldic symbols and the mottos that distinguish the armed
forces. She explores in detail the meanings of the mottos and
transmits their deep sense with graphic efficacy. In those mottos
she recognises an incisive, ancient and yet contemporary synthesis
of values now forgotten by or barely present in contemporary
civilian society, both among the young and the adults.

The mottos are generally in Latin. Brief phrases, maxims
providing concise delineations of the spirit of a particular
institution. In the case of the special Italian anti-terrorism
corps - the Nocs - the motto reads sicut nox silente, “silent
as the night”, in the case of the naval special forces - the
Comsubin - the maxim is e fluctibus irruit in hostem, “from
the sea we burst upon the enemy”. The message in the motto
of the Italian army, Salus rei publicae suprema lex esto, the
message is again succinct: “The safeguarding of the Republic shall
be the supreme law”

The motto synthesizes a sentiment and an ideal: with the new
project Pepita reloaded Iaia Filiberti lends a face to these words,
attempting to unite the past with the contemporary. Emerging
from her habitual spaces, she reloads them with a new form and
vitality, solid as a rock in her immense respect for the past.

Numerous mottos tend to exalt the
virtues and the qualities that distinguish
diverse sporting, humanistic and military
disciplines. Today, however, they have
almost completely disappeared from
the civil institutions, while they are
still widely employed by the military.
They appear in symbols, are painted
on barracks, are pronounced during
ceremonies and are intended to stimulate
unity, identity and belonging among
the members of a particular corps. For
example, in the case of the parachutists,
the most frequently used metaphor is that
of the folgore, the thunderbolt, among the
infantry it is speed, while for the alpini,
the alpine troops, it is the tolerance of
fatigue.

Pepita then enters the scene and
embodies with her explosive personality
the very essence of every force and corps.
She never desecrates but may berate; in a
certain sense it is as if Pepita herself is trying to defend our army,
putting herself totally at its service with the attitude, the personality
and the irony that have always distinguished her.

Website: iaiafiliberti.it

Instagram: @iaiafiliberti

Facebook: facebook.com/iaia.filiberti



BO3MOXKHO, B IIOJMCKAX ITOKOS U 3AIUIEHHOCTHU. XYTOXHNI[A
OIIMpaeTCs Ha MKOHOTPA(MIO IIPOLIIOro, YTOOBI IPUATh eMy
371000HEBHOCTb B 3aBUCUMOCTH OT 3aTPOHYTHIX TeM. ITO
OJiHA U3 IPUYNH, 049eMy [lemnTa mpoXXuBaeT BCe C OTPOMHOIL
CTPACTBIO U TAK IIOOUT MOTPY>KAThCs B JIETeHAPHBIe QUIyPhI
U CUTYAINH, )KUBYIIVE B KO/UIEKTUBHOM BOOOPKEHNY U
JIeTKo y3HaBaeMble — 6yab To Kunr KoHr us rommusyackoro
¢umpma 1933 roga wmt Opreanckast fesa n3 @pannnu XV
BeKa, MacTepCcku n3obpaxkeHHas npepadasmurom JKoHoM
IseperToM Muie.

Ipadmaeckmit 11 >KeHCKMIT TepCOHAX [1emuThI, Ha/Je/leHHBII
MHOTOIPaHHBIM XapaKTePOM, 0COOEHHO BOCXMILIACTCA
JKannoit 1y ApK 1 [yXoM JIpeBHUX phIIApeii: Ha I71a3ax
YHVDKEHHOTO 11 OCKOPOJIEHHOTO Hapofia OHY He OeryT ot
JKECTOKMIX /1 PasBPAIEHHBIX BPAroB, HO HAIOT UM OTIIOP!
OpreaHckyto fieBy 1 IlermuTy 06beANHAIOT YYBCTBO YeCTI,
yBa)XeHIe K CTapMKaM, CPOTaM I B,OBaM, 3AIIITA CAMBIX
cmabbIx 1 0cOOEeHHO M000Bb K Pojuine, IOHMMAaeMOI1 KaK
MEeCTO MMPHOTO COCYIIeCTBOBAHS U Ky/IbTypsl. [Termra
O4YapOBaHa TeMI, KTO yMeeT OfHOBPEMEHHO IOYMHATHCS 1
KOMaH/IOBaTh, COTPYAHIYATH VIV 00 bEAMHATHCS C APYTUMU
M KTO 6OpeTCst 3a Be/MKOe JIeTIO.

[TosTomy Tak ecTecTBeHHa ObUTa BCTpeda Ilermutsr,
reponHy XXI Beka, ¢ ApeBHei 1 671arOpOHOI BOMHCKOII
HAYKOI1, a elfe G0/IbIle ¢ KOMIIIEKCOM BOOPY)XEeHHBIX CIJI,
KOTOpbIE COCTaB/IAIOT apMelickuii kopiyc [ocymapcrpa: Ha
cyure (rexora), na Mope (BMC) u B Bosgyxe (BBC).

ITenTa ocTaeTcs: peBOMIOLVIOHEPKOI 1 B OTHOIIEHNN
nKOHOrpaduueckoro o6pasa apMuiL, Ipexye BCero
UTAJIbSIHCKOI, BO BCEX €r0 HIOAHCAX, CTPeMsICh
BOCCTaHOBUTb COBPEMEHHOE 3HaYeHNe LIeHHOCTH
apmerickoit cmyx6sl. [Toncku ity Punnbepty HAYMHAIOTCS
C aHaJIM3a repaabJUIecKNX CMBOJIOB U JIeBJ30B, OTIMYAIOIIIX
pofa BOVICK. B acTHOCTY, TOAPOOHO MCC/IeRys 3HAYEHIIS
IeBU30B, XyTOXKHNUIIA IIepeflaeT NX TIyOOKIiT CMBICIT IPU
oMoy rpadukim. B meBusax oHa ynaBnimBaeT ApKMit CUHTE3,
APEBHUIL U aKTya/IbHbII, LIEHHOCTEI!, HbIHEe 3a0bITBIX MM C1a60
IIPe/ICTAaB/IEHHBIX B COBPEMEHHOM I'PaKIaHCKOM 00IecTBe, KaK
Y MOJIOZEXM, TaK U Y B3POCIIBIX.

JleBu3bI, KaK IPaBWUIO, HAIMCAHBI HA TATBIHM. ITO KOPOTKIE
¢dpassl, u3pedeHns, eb KOTOPBIX — KaK OYATO BbIceYb Ha
KaMHe IIpefICTaBJIeHE O IyXe KOHKPEeTHOI opraHusanuu. B
cnydae NOCS - nonuieiickoro crennasa VMranun mo 6opnbe ¢
TEppPOPU3MOM — AeBU3 ITACUT: “sicutnox silente”, «Tuxime, Kax
HOYb». B c/lydae leCAaHTHUKOB MOPCKOII IIEXOTHI ONepaTUBHOI
rpynmnst Comsubin - “e fluctibus irruit in hostem”, «u3 BonH
HabpocuMcs Ha Bparar. [leBus utanbsauckoit apmun “Salus
rei publicae suprema lex esto” Tak)Xe HeceT IOCNIAHME O
caMoM rimaBHOM: «Jla 6yzeT cracenue PecryOnyuKy BBICIINM
3aKOHOM».

JleBU3 KpaTKo BBIpa)kaeT 4YyBCTBO U Mjean. B HOBoM
npoekre “Pepita reloaded” («Ilennra: Ilepesarpyska»)

Sita GunubepTu X04eT MOJAPUTD JIUILO CJIOBAM, IBITAACH
00beAMHNUTD MPOIITOE C COBPEMEHHOCTHIO. BrIxoms us
IPUBBIYHBIX IPOCTPAHCTB, OHA Ilepe3arpy)xaeT Ux, Hagenas

PEPITA ROCKING NY
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HOBOIJI pOopMOII U KM3HEHHOI CUIOI, C OTPOMHBIM
yBaKeHIeM K IPOLITOMY KaK IPOYHOMY MOCTY.

MHorue fieBU3bI UMEIOT TEH/ICHIINIO IPOCIABIIATD JOOPOeTeNI
U TOCTOMHCTBA, XapaKTePHBbIe /I Pa3/INYHbIX JVICIIVIUINH:
CIIOPTUBHBIX, TYMAHUTAPHBIX, BOHHBIX. OJHAKO CETOHS OHU
IIOYTH ITOTHOCTDIO UCUE3IIN U3 TPAXKAAHCKMX MHCTUTYTOB, B
BOEHHBIX >Ke IIPOJJO/DKAIOT MIMPOKO MCIIOIb30BAThCA. []eB13bI
HOABJIAIOTCS B CUMBOJIAX, MUY TCA Ha Ka3apMax, IPOM3HOCATCSA
BO BpeMs LIePEMOHNI] C 1Ie/IbI0 CIVIOTUTD, UIeHTI(UINPOBATD
YWIEHOB OpPTaHM3aLNM, CO3[ATh Y HUX YYBCTBO IIPMHAMTIEKHOCTIL.
Tak, /1 TapalIIOTIICTOB Yallle BCETO MCIONb3YIOTCSA
MeTadOpbl, CBA3AHHBIE C MOJTHIEN; /IS CTPENIKOB (IIEXOTHI) — CO
CKOPOCTBIO; JIs1 Q/IBIIUIICKUX CTPEIKOB (TOPHOIL IIeXOTHI) — €
BBIHOCIMBOCTBIO.

Takum o6pasom, IlennTa BEIXOANUT Ha CLIEHY U IIOTPYXKAETCs
B CaMyI0 CyTh Ka)KIOrO POfia BOJICK MM KOPITYCa CO CBOEII
B3PbIBHOJ IMYHOCTBI0. He 0CKBepHss, HO X/1eCTKO M300/M4asl.
B nexotopom cmpicie ITennra kak 6yATO XO4ET 3AIUTUTD HAIIY
ApMuIo, IONTHOCTBIO CTaBsA cebsl eif Ha CIIy>K0Y CO CBOVICTBEHHBIM
et ITOAXO00M, UHAUBNUAYATbHOCTDIO U MPOHUENL. ¥

Be6-catim: iaiafiliberti.it

Instagram: @iaiafiliberti

Facebook: facebook.com/iaia.filiberti
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